Defining Creativity S1E3: Mary Losure interview

Debbi: Hi, everyone. Thank you for joining me for this episode of Defining Creativity, a podcast that explores
where and how creativity is found. I'm your host, Debbi Ponella, a creativity researcher, cultivator, and devotee.
On today's episode, we are joined by...

Mary: My name is Mary Losure, and I write books for kids.

Debbi: Welcome, Mary. I'm really looking forward to our discussion. So, let's jump right in. And why don't we
start by you explaining more about the kind of books you write for children?

Mary: What I write is narrative nonfiction. And what that means is you write nonfiction, but you try to make
your story unfold the way a novel would unfold. And some people call that creative nonfiction. I don't like that
term because it implies that you're allowed to make things up, that it's really, there's not much difference
between what you do in historical fiction. But this is not fiction. It's nonfiction that's supposed to read like
fiction. And I always try to have, for my main characters, I try to have children because I have the idea that
children like to read about other children. So anyway, that's what I do is narrative nonfiction for kids.

Debbi: And I love the way that the books do read. They do read like a novel, but you realize, especially as you
get into it, that it's based in history. It is all history. So, you don't want to call it creative nonfiction, but you have
to be creative as you dig through this. So, talk to me just a little bit about the process that you go through in
order to create the storytelling in this version.

Mary: Well, I always think of it that, you know, novelists have certain tools that they use. They can create a
scene, and they can also write from a... They're very conscious of point of view, like who is your main character
and who does the action center around. And narrative nonfiction uses many of the techniques. Another one
would be suspense. Can you build suspense in a story? And you can do that.

There's a wonderful book called 1776 by David McCullough where he's talking about the Revolutionary War,
but he writes it from the point of view of people who don't know who's going to win the war. Often history is
told like, oh, this is the reason why one side won, and the other side didn't. And you don't get any sense of what
it was like to be in those times. And so, [ always try and keep that in mind. Like, what did people know at the
time? So that you can build suspense.

And another thing I think about, if you ever take a fiction writing class, they'll say, show, don't tell. And so, it's
the most annoying thing in the world when the, you know, your fellow writers say, show, don't tell. It's like, ah,
I'm trying to show, don't tell you. And I feel like hitting them on the head with a two by four if you tell me that
one more time. But it's what, it's a really hard thing to do is show, not tell. But you can definitely do it in
nonfiction.

I mean, one thing you can't do, that novelists can do, you can't be in the head of a person. You can't write a book
called I, Ben Franklin and speak in Ben Franklin's words. But if you were writing a story about Ben Franklin as
a boy, you could certainly see it from his point of view, the world as he would be looking at it. It's almost like
the camera is mounted on his forehead or her forehead in the case of some of the other books. But anyway, those
are some of the things I think about when I start a story, start a book. Yeah.

Debbi: And another thing that I noticed, too, when I was reading your books is in that same way, you're not
making up what they said. You're taking material from sources, it seems, and you're not afraid to put in there
that you don't know what the reaction was. I love that about it. Tell me about that, like when you don't have it,
but you want to further the story like that.

Mary: [4:14] Oh, I think that is one of the trickiest things about writing this kind of book, because you don't
want to have too much of, he would have done that or she would have done that. I can spend hours trying to
figure out how to avoid that. I don't know, maybe an example, in my book, The Fairy Ring, that book is about
two girls who took pictures of watercolor fairies, and those photographs fell into the hands of Sir Arthur Conan
Doyle, who was the creator of The World's Greatest Detective.

And so, he's utterly fooled by these pictures, and he writes a letter to one of the girls. Frances is saying, “Oh,

I've seen the wonderful pictures that you've taken of fairies, and I would just love to see, you know, your fairies
and come see you and everything.” And Elsie is in a real bind because her father is a... She's a... She's a village
girl and he's a very famous man, and her father is a big Conan Doyle fan. And if her father finds out that she has



fooled this great, famous guy, she's gonna be in big trouble. And so, she doesn't know what to do. And so,
there's a moment when I... she receives the letter from Sir Arthur Conan Doyle, and then I thought: well, what
does she do? What does she think what?

[5:33] But I can't say that. So, in the book I just sort of thought: well, what she did was she could have told, but
she didn't, she decided not to. And I just said, “Elsie read the letter and the signature, and maybe she stared at it
for a long moment, for Sir Arthur Conan Doyle was one of her father's great heroes. Sir Arthur Conan Doyle,
according to her father, was more than just smart. Sir Arthur was brilliant. Elsie's father had read all of the
Sherlock Holmes stories and Sir Arthur's other books too; thrilling adventure tales such as the lost world. Sir
Arthur Conan Doyle was a very famous, very important, very high-class person. When Elsie's father found out
about the letter, he told her he was deeply worried. Their family was putting important people's reputations on
the line. He said her little joke had gone far enough. She should tell them what the trick was and be done with
the whole silly business. But Elsie didn't. Elsie wouldn't. Elsie never answered Sir Arthur's letter, or if she did,
the letter has since been lost.” So, so anyway. So, you know that moment was difficult.

[6:38] I never say what she thought, but I say what she did. And then, and that's... Then the story goes on from
there, because her fooling of Sir Arthur Conan Doyle keeps growing and growing. And the information that I
got about what Elsie's father had to say, it came from Elsie's son who told, talked about his grandfather. It had to
do with a tremendous amount of research that goes in, in the book, goes into, like that, that little excerpt that I
read to you. But that's actually one of the things I really love about doing this work is because you find out
things that you never would have found out before, you know? Elsie was the one who drew the watercolor
pictures of the fairies that fooled Sir Arthur Conan Doyle and for this book I went to England and I met Elsie's
son, Glen, and on the walls of his house were all these wonderful watercolors that Elsie had done, and no one
had ever published these watercolors or mentioned them in conjunction with the Cottingley fairy photographs.
But one of the things about the fairy photographs was that Sir Arthur Conan Doyle argued that Elsie could never
have drawn those pictures because Elsie wasn't a good enough artist. And.. Oh! You know? How many... how
many children have been told they're not good enough artists?

[8:04] And anyway, I thought that might interest you too, because this- the idea of creativity and where it comes
from and how easy it is to squelch, and one of the reasons she never told him that, she never told anybody- was
that the idea, that of her being told she wasn't enough, a good enough artist, I think was so hurtful to her that she
just said: oh fine, the fairies are real, you know, and maintained that until she was an old lady. It's an interesting
and complicated story because the other girl who took the photos with her, really did believe in fairies. And one
of the things I wanted to find out as I researched the book were who... Who were these girls who managed to
fool this very famous man? And no one had ever told their story from their point of view. They always tell the
story from Sir Arthur Conan Doyle point of view. He wrote a whole book called the coming of the fairies, and
everybody tells the story from his point of view, and to tell the story from a child's point of view to me was a
challenge, but you know what really I loved about writing that book. So...

Debbi: Yeah. I love that. I love that she sort of got the upper hand there. She... “You think I'm not good
enough? I'm good enough and you know you don't even know it and I still have one on you.” Right?

Mary: Right. Yeah.

Debbi: [9:30] But going back to how you wrote this thing, I think there's something so valuable in you showing
as the author, but also just knowing that it's okay not to have all the answers. You know that ambiguity. If you
can sit like peacefully in it, if you can be okay with the unknown, then you can go from there and things that you
don't understand or don't know don't have to be threatening. There's possibility there. I think that's a valuable
lesson. Again, like you were saying before, you're not hitting the reader over the head with you know here's the
lesson, but there's so many really interesting things woven throughout your writing like that that are just... It's
not even just like you could list the lessons, but I don't even see it as that. I just see it as a way of being open to
possibility and just seeing this from a different perspective, and I really love that about it, too.

Mary: Well, yeah, thank you. Another thing I've learned too is that sometimes the things that you don't know
can be a strength that... You know you can work with the idea of mystery, like what really did happen can be as
intriguing of you know, more intriguing sometimes than just being told this, that and the other thing. I mean. I
remember, you know, learning history in school and one of the things I remember was being told these are all
the reasons why the North won the Civil War— A, B, C, D—and you know this is the reason the South lost.
And it's like it's fine for you to present history that way now, but it certainly wasn't, didn't unfold that way, and
it's not an interesting way to present history either, because nobody knew who was going to win that war.



Nobody knew who was going to win the Revolutionary War either. It could have easily gone, you know, other
ways and history is not boilable down that way. It's much more interesting.

Debbi: I think there's maybe hindsight. It's a little easier to be courageous when you know you're going to come
out on a certain side you know and not understand really what they were dealing with. A hundred percent. I
agree with that.

Debbi: [11:53] Listening to you talk about some of the process that you went through in researching, that makes
me think you mentioned yourself as an author, but you were also a reporter, yes?

Mary: Yes, yeah, I was. I was a reporter for Minnesota Public Radio. I was a staff reporter for twenty years and
I think that really helped me with the idea of digging out a story. You have a sense that there's a story here and
you have to figure out, you have to find out what it is by, you know, if you're a reporter, you make a lot of
phone calls and you talk to a lot of people and you go out and look at things and I actually really I loved that
process. That was really what drew me to writing in the first place- was that I liked...

I became a reporter because I liked the reporting part of it, and then it was only later that I began really liking
the writing part of it. Yeah.

Debbi: Hmm. Now when you were reporting, were you given a story to do, or did you get to go out and find it?

Mary: Well, when I first was a reporter, | was a reporter in Rochester Minnesota and the two main sources of
news in Rochester Minnesota at the time were IBM and the Mayo Clinic, and both of those sources were not
very forthcoming, especially with local reporters. I mean, IBM was like this secret place where if you asked
somebody what they did, they'd say, well, I work at IBM and that was all they would ever tell you, because they
weren't allowed to say anything to anyone. And the Mayo Clinic used to sort of hand out edicts from on high
every once in a while, that we'd have to run over to a press conference or something like that. But there were a
lot of days where there wasn't that much happening. So, you really would have to try and dig out a story.

[13:35] Or the news director, my friend, who became my very good friend, who was a wonderful person, would
say, well, here's the press releases and here's like here's, it's visiting nurse day again this year. And you know,
you either figure out a more interesting story or you get the interview about why visit, why it's visiting nurse
day. So, you know, I used to just think of all kinds of stuff. I remember for Valentine's Day I thought... Well,
have you ever seen those little hearts that say...? Maybe you haven't, I don't even know if they make them
anymore, but they, there were these little candy hearts, and they'd say, they had little tiny slogans on them. And
I would just I wondered, like who makes those things up? Like whose idea was this? You know? So, I had one
day to figure out, find out, get enough phone calls of like where these little slogans on these hearts came from.
And you know, you do it, and I mean this... I again it makes you sound sort of old, but this was before there
was an internet, and so you really had to get your phone book out and you had to really dig for stuff. And so
now when I do that same kind of digging, it's through archives and books and whatnot, but it's the same instinct
of looking for a story and digging it out. Yeah.

Debbi: [14:58] So, as far as the creativity, they're obviously trying to come up with stories in an angle like that,
I think there's an interesting aspect to the reporting because often, especially the first type you were talking
about with just, for instance, the Mayo Clinic, you know it's one set of facts. So, when you're trying to do this
storytelling, which is what you're doing in all these different areas that we're talking about, um, there's a
question of... There's integrity, right? There's a question of integrity to stick to those facts. How do you take
those facts without changing them and being true to them, but yet make them interesting to the audience that
you're trying to reach?

Mary: [15:44] Well, I think one way is to sort of try to create scenes, like to flesh them out, like... When did
this happen and... and what? What did the place look like, what was the weather like, what was that, what was
the atmosphere? If you're in, then you know you can search through letters for the sort of like the small details,
like what people were wearing. You just try and put flesh on the bones. I guess that's... that's one way of putting
it, and I think the way stories unfold are through events, and those events are facts.

So, they're not dry facts, they are facts. But I don't think you have to really have to work to make the facts
interesting if you have a good story, but you have to work so that you create a picture in the reader's mind, so
that the story is more visual, not just the bare bones of the facts. You know, and- and I'm always happy when
someone's written a diary, or they've written letters and... and there is... You know, if you find the right story,



there's a wealth of material. But you know, then sometimes I mean I wrote a book about a Wild Boy... you
know, a real Wild Boy, in France 1797, and there I was really... I really had just a few main sources. The main
source is called the “Wild Boy of Aveyron”, which was actually a scientific report written by a doctor who
studied the boy for five years.

And for that, that story, in order to really imagine the scene, I did go to France, and I retraced the Wild Boy's
steps through the part of the forest where he was, and then I went to the scenes of his life, one of which was the
Institute for Deaf Mutes where he was taken after he was captured. So that I mean again that that's a tremendous
amount of work. And if I had been a novelist, I could just make that up in my head. But one of the things I love
about writing nonfiction is you get to go places and see things and you know to see.

I mean, in France, many of the sites of the Wild Boy’s left look pretty much like they did back then, which...
and which was really cool to see, and I was able to go inside the Institute for Deaf Mutes and you know, see
where some of the scenes took place. And I went to Rodez where he was for a while- he was after he was
captured, he was taken in France and saw this same building where he was, the courtyard where some of the
scenes take place. So yeah, it's a ridiculously time-consuming process, but I really like doing it.

Debbi: [18:37] One of the things in that book that you're referencing that I had taken note of was—I love the
way you put this. This is another one of those unknown parts where you said, “There are times in the Wild
Boy’s life that are hidden, as though a sudden fog swirled down, misting everything. The Wild Boy’s long
journey to Paris is one of them. If he had adventures along the way, the only one who saw them, at least who
could write things down, was a grim, narrow-nosed professor.”

Mary: Yeah, yeah, yeah.

Debbi: And this guy, this professor you're talking about... It's so well written about it, but you know it was a...
He was a specimen.

Mary: Yeah, the Wild Boy was to him. Yeah, well, that's one of the things that you do notice when you write
this kind of story too, is how often a story will be told from, you know, a powerful person's point of view that's
not necessarily fair at all, and how some people have a voice in history and other people don't. And... and I
think that's an important thing for children to understand. So, I hope that... that... It's a subtle message, but |
hope that it does come through. [dogs barking] Oh, and speaking of other people's voices, I hear... I don't think
we have to worry about them. You know, they're dogs. They're in the background. Let's just leave them.
[laughs]

Debbi: [19:56] I do want to come back to that point and talk more about education and how creativity is so
important for children, well, for all of us, but there was another thing in Wild Boy that really resonated with me,
and that was when... He was with a different doctor, I believe, at this point, but the quote that I wrote down
was, “But was that really true? Were words the only real way to communicate?” Because this doctor was trying
to get him to read and write and talk and do all these things, but that— “Were words the only real way to
communicate?”

And you have shown through illustration after illustration how this Wild Boy, or I think by now they were
calling him Victor, but how he was communicating in other ways and how it is. And I just think with creativity,
since that's sort of the focus here, is that how many different ways we do communicate with each other and to be
open to seeing that that's a thing. It's not just the words.

Mary: Yeah, yeah. [ mean, and it's, I guess it's... Creativity is also observing things and keeping open to
possibilities. And, you know, in that case, the doctor who was observing the Wild Boy and thinks the only way
that the Wild Boy can possibly communicate is by words, the way that Ae uses...I mean... He's not being open
and he's not being observant. And creativity requires that to be open and observant and imaginative.

Debbi: [22:07] So, we're talking about your process. And when you were transitioning from reporting to
writing, it seems like you got to pick more what you were doing as far as subject.

Mary: I did. Yeah, I did.



Debbi: Did you ever struggle with... either when it was something that was not commissioned, but specifically
assigned to you versus something where you just got to choose? Is there a difference in whether you had...
People call it writer's block or, you know, facing that blank page. Does it change for you whether it's self-
initiated or if it's something coming from someone else?

Mary: Well, actually for me, that wasn't so much issue because as a reporter, I really did have a lot of leeway.
The longer you are a reporter and the, oh, frankly, the better you get at it, the less you're just handed, you know,
go to this press conference, you know, you do get to do some investigation, you get to choose for yourself. So, it
wasn't in the choice of subject that it was hard for me to make the transition from reporter to creative writer. It
was really, there were a couple of things that I had to overcome.

Well, the first one really is as a reporter, you are not supposed to be involved in your story. It's just a rule. And it
certainly was in my day as a reporter. You see it a lot less now. You see reporters more as participants in
podcasts and stuff like that. But in my day, you know, you would bend over backwards never to say the word I
in a story and you were supposed to be impartial. You were supposed to be fair and, you know, present both
sides evenly.

And when I first began to write, not for radio, I did, I did write a book. And it was about activists who struggled
against a road that was going to be built through an area that Native Americans considered to be a sacred place.
And I wanted to write it impartially, and I feel I did write it impartially. But every once in a while, there would
be places in the book where my own self would come through. One of them was writing about how the freeways
came through the Twin Cities. I didn't live there at the time, but I grew up in the L. A. area and I remember
freeways, you know, coming through where we lived.

And in my book, when I described what was happening with the freeways, I was talking about them slashing
through the neighborhood and stuff. And I was only later when I read it, I thought, you know, this person really
does not like freeways. And it was sort of a revelation to me because some of the parts I liked best in the book
were where myself was sort of unconsciously coming through. And so, the idea that you could be a part of the
story, you could care about it, and in the work I do, you can take sides. Some people criticized me for pointing
out how unfair that first person was that studied the Wild Boy and considered him a specimen.

[24:40] You know, in my book, I didn't state a lot of the stuff I knew about that guy, his very racist writings on
other topics, because it wasn't germane to a children's book. But, if I want to take a stand against someone, you
know, portray him the way I see him in a book, you know, I can. So that was the first thing, was to be able to
put yourself into the book. You're not changing any facts, but it's your take on the facts.

And the second thing was... really to set aside this internal critic. I never had a problem with writer's block
because in a reporting world you do not have writer's block. If you were to say to your editor, I just can't write
today, you would not last very long as a reporter. So, you just sit down and write every single day and to me the
cure for writer's block is apply seat to chair.

So, I'll say that about writer's block, but there is a part where you have this internal critic, this person that's
standing over your shoulder and saying this isn't as good as it should be. This isn't any good. And one of the
books that I really loved is Stephen King's On Writing. And he talks about that in there, to shut the door on the
world and just write. I'm not actually... I haven't read a lot of his books because they there's sort of a lot of
horror and I don't really need to read about a horror, but On Writing is a wonderful book that I would
recommend to anybody that is ever thinking about doing any kind of writing. I'd say those are the two real, you
know, transitions that I had to had to make.

And actually, being a news reporter is way different than, well, I did write one novel, a fantasy novel and |
thought that, well, I've written for 20 years, I can write, but there's different kinds of writing and fiction is to me,
not ever going to be something that I think I'll keep doing. Although I was glad I did it because I think it writing
a book of fiction and trying several more that that didn't get anywhere was a way of really learning how to write
a story that reads like a novel is to try writing a few novels, so.

Debbi: [26:49] Well, so then when you have this now, now you have an editor though, when you're writing your
book. So how does that work? We talked a little bit, you brought up squelching as far as reference to Elsie in
your book, but how, because you do have to be vulnerable to a point and you do have to put yourself out there
and that is, as you said, your take on these things. You've got your product, then you go to the editor. How does
that, how does that work for you? How does it feel to have that kind of critique and how does that work?



Mary: Oh, I actually... I've always liked working with editors. A really good editor can help you say what you
meant to say. You just didn't quite say it right or you didn't make it clear. I did have to learn in the news world,
if an editor tells you something, you do it, because you don't argue about your artistic vision with a news editor.
So, I had to learn that when I started working with an editor for my books, that her suggestions were suggestions
and that you would follow the ones that you thought were right, that you thought would make the book better.

But if she, or he had suggestions that you didn't think would make the book better, that you disagreed with, then
they expect you to say your say. And when push comes to shove, it's your book. So, the relationship with an
editor? Yeah, I think that's one of the best things about writing. That's why I don't think I would ever want to
self-publish because I think a really good editor is just a wonderful thing.

Debbi: [28:36] So is there something that does squelch your creativity? Do you feel like there is something, an
environment or a type of situation?

Mary: Well, every once in a while, you do have, all of a sudden you have these horrid doubts. You think, was
this story, you know, was it really worth it? I haven't reread My Fantasy since it was published. You know,
maybe sometime I will. I mean, I do always keep writing, but then you're thinking, well, is this, is this really
good what I've written? And I do a lot of revising. So yeah, I guess there's a doubt too, is like, could, could you
have made this better? If you had had a little bit more imagination, could you have taken it to a higher level?

When it comes to writing, I guess I haven't felt my creativity has been or was ever squelched. I think part of it
was that as a child, I didn't really think I would be a writer. I didn't think I could be a writer. So, I wasn't the
kind of person who has had a teacher that said, “Oh, this is wonderful. You are just wonderful.” And thought
that everything I wrote had to be wonderful and had to be accepted by other people. And I think that can be a
rocky road for kids because then they don't realize that writing is a lot of work and a lot of practice. And yes,
there's innate talent and creativity, but that's only part of it. A big part of it is, is work.

And so. You know, I think teachers can be encouraging or... and then sometimes... but you know, sometimes,
it's terrible when they're when they're not encouraging too. I know I was at a reading recently of a writer who
told the story that when she was 14 years old, this was in England, she was assigned to write a story, a short
story, and she got all excited and she wrote this short story and loved doing it and she even illustrated it and she
turned it in and her teacher said to her, “Well, I hope you don't expect to be a writer when you grow up.”

Debbi: Oh no

Mary: and that was... She was 14 years old, and she didn't start writing again until she was 50. So, it's a, it's a,
it's a kind of a fragile thing- creativity, I think, and you really have to have a... You have to have a thick skin,
and you have to do what you're doing for the sake of liking doing it, of taking pleasure and satisfaction in doing
it and liking it yourself. And then you have to be prepared for other people, you know, maybe not to like what
you read or to be critical. I think that sort of the Rhino skin is one of the ways that you have to have in order, or
in order to keep writing, in order to be creative, you know, and to be free to be creative. It's a kind of a hard
thing to talk about, you know. Sometimes you feel like it's just your things are really working well and other
times you don't. But the trick is just to... to keep on going. When you don't think... Maybe I will at some point
have a terrible case of writer's block, but it hasn't happened yet I'm happy to say.

Debbi: That's great. I will say that if... just because you haven't read it, | have recently read Backwards Moon
and enjoyed it very much, and I have to tell you one of the passages I love was this about a raven game, right?

Mary: Oh yeah,
Debbi: [32:17] So I love this. If you don't mind if I just read a little bit about that. Is that okay?
Mary: Sure, okay.

Debbi: [reading from Backwards Moon, p.2] “There was a rhythm to it: dive, soar, dive. Nettle’s stomach
always dropped thrillingly before she shot back upward. Sometimes as they dove they let themselves tumble
over and over in the air. The ravens always laughed their throaty raven laughs, their claws extended in a most
undignified fashion. They did it over and over again, until everyone but Nettle tired of it. Then the ravens
looked at each other, gave a few parting caws, and flapped away.”



I love this image. I love that you put music to it. You know the rhythm of it. I feel like this is really... Maybe
I'm digging too deeply in it, but this is a metaphor for life, how there's this rthythm that we interact with other
people, and in this, the ravens, they aren't even talking. There we're back to the how do we communicate with
each other, but it's this shared experience that they have and I just think that that's another thing with you know
the experiences that we all gain with creativity and... and shared experience.

I think that to be, as some of the things we've talked about, be open to possibilities, just to appreciate the
diversity that is out there and to see that- and I mean even your protagonists in this, they're witches. Witches
sometimes can be thought of to be scary. Right, they're different. And again, they don't have to be scary, it's just
different. And you know their magic is this sort of creativity superpower, right, and then they're sharing these
experiences. Well, they're sheltered in some ways, but just that idea of sharing experiences, and I think it can be
in reading the same books, having the same, you know, having a dialogue around that. It can be music. Those
shared experiences. Yeah.

Mary: Well, just to get back to the ravens, actually that was something that I saw in real life. I... You can see
ravens actually doing that—playing that. It is a game that they play and you know? I forget where my husband
and I saw it- in a national park somewhere, somewhere high up and... and so...

Debbi: Amazing.

Mary: Yeah, and I did not think about it as a deeper metaphor for anything, but I'm glad you did, you know,
because I think that really makes the point that you know, we do share things and different people see different
things different ways, but the books are a way of bringing people together and all that.

Mary: [34:57] I play the mandolin and I do notice... To me it seems like it can help be a little bit more creative.
I find sometimes I'll play something before I start writing. And I've always, I've always, liked to draw, but I was
never happy with my drawings. I remember deciding at an early age that I would... I couldn't draw because I...

I remember doing a self-portrait and looking at and thinking I can't draw.

And I must have been, oh, I don't know, 10 years old and I'm looking at my portrait and comparing it to the kind
of illustrations that I would see in books and the skillful grown-up drawings. And then I decided, “Well, I can't
draw.” And I think that I, you know, I think I remember we went to a play once. My mother took us to the
musical Kiss Me Kate and there were beautiful costumes on the stage. And I remember coming home and trying
to draw those costumes and being utterly frustrated because what I saw on the page was not what I had
imagined.

And sometimes I... I do wish that somebody had said to me, “You know, it's not... It's not that you can't draw,
you just can't draw like a grown-up when you're, you know, when you're 10.” So, I mean it's an interesting
thing, creativity and how it's fostered.

Debbi: [36:18] Yeah, absolutely. And that takes us to the last thing I really want to touch on is education. But I
want to get one more quote from this beautiful Backwards Moon that I love so much, and with this there's a
point: these witches, young witches, so they're afraid of humans. This quote is, “How can you tell whether a
human is a witch friend? It's a brightness in the eyes, yes, but more than that, an openness and eagerness and
abiding interest in life in all its many forms.” I love that. ... I just that's what | want for everyone.

Mary: Well, I’d forgotten all about that. No, I like it, too. I don't know, maybe I will read that book. You know,
that book. I'll tell you. This is a little creativity story too, because that book got a bad review from Kirkus. You
know, right out of the shoot it got a bad review from Kirkus and that one bad reviewer can shoot a book down. It
won, you know, it was noted as a best book by this children's literature group back east, but one bad review
pretty much shot it down and I was devastated, just devastated, and it's probably why I haven't written any
fiction since.

So, yeah, that's an... that's an interesting thing. It's great to hear you say good things about it, and I also was not
fond of the cover. | wasn't at... or the jacket flap. It was a different publisher than my beloved Candlewick. So
yeah, anyway, there's a... The path to creativity is fraught with peril, I'll say that, but I'm glad I'm on it anyway.

Debbi: Oh, absolutely.




Debbi: [38:22] So, if we're looking for that openness and eagerness and an interest in life and its many forms. If
you're outside looking at the ravens dance or... That comes back to kids and children in education. So, my
question is, what role does or should creativity have in education?

Mary: [38:32] Hmm, I think it should have a huge role. I think I think teachers need to learn that it comes in
many forms. Creativity is part of everyone. I think the urge to have an idea in your head and see it come to life
in the real world is basic to just everybody, I think, and the more that we can foster that in kids... Just the... the
pleasure of creativity. You know, sometimes I'll see, you know, the contests. You know a poetry contest and
you know 30 kids will enter and one child will win and the other 29 are basically told that their vision isn't as
important as this other kid’s. You know I... I think it's... Creativity is something that's sort of like a delicate
growth that you have to be careful not to... not to squelch.

Debbi: I've heard it referred to as an unfolding of a light.
Mary: Yeah.

Debbi: It's... You have to let the, the kids, be creative and... and explore, and maybe disagree with you, and to
figure that out and find new ways, new paths, and be allowed to do that. Was it Einstein, I think who said, “If
you always do what you always did, you'll always get what you always got,” or something. Yes, yeah, I love
that one, just because it's... You know, for kids, they're just. First of all, they don't know what you've always
done, so let them either figure it out themselves or do it in a new way, and then you're gonna learn something
too.

Mary: Yeah, and when you think of creativity are... you're broadening it way beyond just the arts, and...

Debbi: Absolutely. Absolutely- I think it's what you've said- where it's part of every human and it can manifest
itself in so many ways, you know, and I think the arts are so important because it's a way to develop it that's
natural. You know, the kids are on the playground singing and skipping and... and laughing and doing things,
rhythmic, jump-roping, or you know, whatever they're doing. It comes back to play, I think, whether it's in
sports or in arts, but this is a sense of playing, exploring and having that freedom. And so, I think then, the arts
can certainly enhance that and give children the understanding that their voice is important...

Mary: Yeah.

Debbi: ...and that their story is important. And that will apply no matter whether they're going to be a concert
pianist, a famous author or, you know, ballerina, or if they're gonna be in business. No matter what, they're
gonna be part of this world that we live in, and we need to be able to connect and have those shared experiences
and understanding and openness. I believe that it's inherent in everybody and it's a way we can connect and have
a better, more fulfilled world.

Mary: Well, and I also think that if you can give a child a taste of how much fun it is to be creative and
whatever way that they are being creative- I mean you don't have to do anything more than that really. I mean,
kids like to have fun... and if you can show them that being creative in some way, whatever way they choose, is
really fun, then you’ve sort of pretty much done the job, I think. I mean, I guess, within reason you have. You
can't teach them to do graffiti all over the walls or something, but still, still... I think. I mean my granddaughter
is not quite free, but she already loves making stuff. You know she if she can't cut with scissors, she'll tear the
paper and she'll be making something. She'll tell you what it is she's making, and you look at her and it's not
whatever she says. It is, but it's great, you know. And then we have a piece of paper on the wall and I give her a
piece of tape and she tapes it onto the piece of paper on the wall and she gets another piece of paper and she's
just like totally loving it, you know, and that's just. It's just the best, and... and I hope that she'll always be able
to find ways to be creative, just like that, whatever it is, you know, whatever it is in her life, and yeah, so
anyway.

Debbi: Anyway.
Mary: Yeah.

Debbi: Well, this has been a fantastic discussion. Since this is going to be a Defining Creativity podcast, I will
ask you: what is your definition of creativity?

Mary: You know, I had to think about that a lot, because I think I hadn't really thought about defining
creativity. And then I thought, well, creativity is the ability to make things. It's the ability to create things, and I



think it's also the desire to make and create things. It's sort of a mixture of ability and desire, with a measure of
observation thrown in, a good, a good chunk of observation, of being openness and looking at the world and
noticing things, and, you know, you mix that all together and you get creativity. I... I think that's... that's the
best I can do for defining it.

Debbi: I think that's fantastic, and I do think there are probably as many definitions out there as there are
people. I do believe that.

Mary: Yeah, I think so too.
Debbi: So well, thank you very much for doing this. It has been a pleasure.

Mary: Thanks for asking me and thanks for reading my books. I really appreciate it. It was very encouraging.

Debbi: [44:00] That's a wrap for episode 3, my discussion with creative storyteller and narrative nonfiction
author, Mary Losure. I'm so grateful for Mary and for you, the audience, for tuning in. Additional thanks to
August Fackler for composing and recording the music. Join me next time as I talk creativity with Cross-Culture
Communicator, Thought Leader and Educator at the Indiana University Kelley School of Business and LinkedIn
Learning, Tatiana Kolovou. Meanwhile, stay open to possibilities, make connections and embrace your
creativity, however it manifests itself in you.
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